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Songe d’Automue.  Valse ... % Archibald Joyce
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Post Free 14d.

Venittza. Furlana..
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FRANCIS & DAY’S
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| Underncath the Stars. Saunter ...

Something Doing,  Selection (with woan) Almn"edby Hemry E. Pether |

L’Heure d’Amour.  Palsc ... Victor Levalli
Charlie Chaplin. Foz-Z'rot ... Herman Darewski
Molly Dear. IValt= ... Arthur de Blonc
]\Lep Going.  Lancers ... Amm"ed by Henry E. Pether
Rosy R.lptum Walt= s - Herman Darewski |
Pack up Your Troubles.  Two-Step Armn"cd by Henry E. Pether
Push and Go. Witz . Herman Darewski
Cassidy. Military Twa-Sl»p (Jlndlc_/) u"ed by Henry E. Pether
Gaby.” Fox-Trot ... . ... Herman Darewski |
Valse Mauve .. o Henry Benedict

Price 1 /- net. (No Discount.) Post Free 14d.

FRANCIS & DAY’S
Standard Folio of Pianoforte Solos.

44 Numbers. CONTENTS. 208 Pagee.
<« Intermes=o a Cigale .. Morccan
_&-.h hmrc (Thc) Solo La Harpe Eolienne 3 Solo
H:Arumlle .. From Fourth Cmm.na La Sevillina.. v S’panuh Duuu
Beatrice rolte | La Stephanic Garolte
\\ l.d:lmz bona withont ll anls Lo Prophite ¥ Gmml ..\I(H'l‘/l
l1s of Hope . .. Interme=o Marche aux Flambeaux .
Buttertly Dance | Marche des Troubadours - -
Ce que dansml Grmd’Mem Gumtm Moonlight March o[ the EI\LN o
Dance of t! ves ‘antas) Narcissus . . o
Danse de C . Bohzmum Danes | Nocturne .. . on =4
Danse de Saty nprlu Pearla . . Iulzrr =
Danse des Ny mpln Plzzicato .. . Gurolle
Danse Poupée “Airde Ball:t Polka de Concert .. 2, o =
Valee Lente Radziwillow Polish Dance
Alnr“au xle balon Russian Parude ..
Sabbath Evening Chimes
Man-)l, Silver threads amunu llu~ .:uld
= . .. Galop | Tamntela .,
(..nl(.- de corur Valse Brillante | Tarantello .. olo
Gavotte Gracicuse, . .o s .. | Tarantelle Brillante * In B minor
Gondolier (The) . Intermezzo | Volces from the Hill- uh.le Fantasy
Heather Bells Fantasy | Yorkshire Bells .. Solo

Price 1/3 net. (No Discount.) Post Free 1/8

| Heliotrope ..

FRANCIS & DAY’S

34th
DANGE AND PIAND ALBUR

El Deseo.  False o . Rosa Nera
Tommy and Jack. Laneers ... Wauvlck Williams
Sunshine of Your Smile, Waltz ... . Lilian Ray
Sister Susie.  One-Step . Hemmn Darewski
Zuleika's Love. IValtz Bernard Phelps
Now, Are We All Here?  Military T:ra~Slcp Harry Wood
anpy Days. IWalls ... William Pierey
Very Good Girl on bundn) James Gallatly

Om. bl(p

Your Dear Eyes.  IValt= . Frederic Wyntou
Massa Johnson.  Two-Step ... ... Herman Finck
Spring-time of Life.  ITalts ... . Luke Cavendish-Everett
Business as Usual.  Zwco- ..Herman Davewski

Soldiers of the King.
Popular. Furlana
Society. T'ango .. e
Get a Move on.  Fox Trat-

Price 1/= Net. (No Discount.)

thhu‘/ Tu'o slc) Leslie Stuart
F Hurndall and Thurley Beale
\\ F. Hurndall and Thurlcy Beale

.. John Neat

Post Free 14d.

FRANCIS & DAY’S

36th
DANCE AND PIANO ALBUR

Bound to Win. Selection ( with words) Arranged by Henry E. Pether
Broken Doll. Fox-Trot  -... Jus. W. Tate
55 . Herbert Spencer
Mystery of Love. Waltz ... Bruce Steane
Evry Little While. Two-Step Jas. W. Tate
Hearts of Oak. Lancers Armnned by Ernest Allan
My Old World Garden. Intcrmezzo... .. George Iss
Happy Coons.  Zwriu Dance ... .T Alumond
When Night Is Brightest. Walts ... H. Sullivan-Broake
All Dressed Up.  Zox-1'rot . Arranged by Henry E. Pether
Blighty. March ... Arranged by Henry E. Pether,

Price 1/- net. (No Discount.) . Post Free 14d. .

FRANCIS & DAY’S
Standard Folio of Waltzes.

21 Numbers. CONTENTS, 128 Pages.
Choristers’ ... ...Bernard Phelps
Sweet Memories Archibald Joyce

. Lcona Lacoste
John Roberts
Caroline Lowthian
.. William Picrcy

. Josef Gung’l
Juventino Ro-as

Eton Bontm" %n" oos e
Auf Wiedersehen ...
Love's Kisses

Amoretten Tiinze .
Over the Waves (Sobro h! Olnﬂ)

Donauwellen ove «. L Ivanovici
Soldaten Lieder Josef Gung'l
Suntiago A. Corbin

John Roberts
Caroline Lowthian
Josef Gung'l
Charles Coote

Many Huppy Returns
For 01d sake's Sake
Die Hydropaten ...
Enchantress

Zitana e i . Edward Hesse
Never Fornotteu ...  Henri Stiles
Amami ... . Herbert E. Haines
Belle of Spain ... Warwick Moore
June Roses Gerald Lane
Zillah . o Ernest Allan

Prlce 1/3 net. (No Discount.) Post Free 1/7
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~ FRANCIS & DAY’'S

xpenny '@’ﬂandulina ~dutor.

BY

L WALTER REDMOND.

“

Tre Manvorns SrupexT, if unacquainted with the rudiments of music, should study the following psges before commencirg
she practical part. :

THE RUDIMENTS OF MUSIC.

THE STAVE, CLEF, AND NOTES.

Musroar sounds are represented by written characters callad notes, and these notes are named after the first seven lottera of
the alphobet,—A, B,C,D, E, F, G, A, B, C, &. The notes are placed on the lines and in the spaces of five horizontal and
parallel Jines called the staff or stave. The lines and spaces are counted from the bottom upwards. Music for the Mandoline is
written in the treble or G clef—the clef giving its name, G, to the second line of the stave, upon which it is placed—

- Lines, Spacea,

n " - = y ] & r e ! ¢
G - I e B i 5 it r i
5} - | — — 3 i - H— Z —c

E G B D F F A C E @ D

In order to extend the compass other notes are written above and below the stave, and *leger ” lines are used to denote their

sosition, thus—
;rffﬁfggg

@ A B .O D E F G A-

1 X

> = 5
-
B A @

‘L::d‘

oyl
o 4

* RELATIVE VALUE OF NOTES. ‘

There are six kinds of notes, each note indicating by its form the length or duration of its sound. Rests corresponding o sach
»f thess notes are also used :—

WREE S

0.
| para 1 A | 1 T 1T
. F o= r =2 1y - 1 r i I r ) I r 2 1§ .
Nous.s g; i — T
Semibreve, Minim, - +* Crotohet. " Quaver. Semiqg . 1! i
l g ] e = =1
Rzsts, > 1 T . 1 1 = 1 “- -

\ ¥ & D--3,572.
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The following table shows the relative value, in duration of sound. of the notes—

A Semibrevs
=7
is equal to 3 Minims, % A Minim ‘ oL : -
— = —
1 } T
o 4 Crotchets, . is oqual to 2 Crotoheta, A Crotanet
—— —————
. or 8 Quavers, . ) is equal to ’
3 or 4 Quavers, 2 Quavers, A Quaver
— R —— - r - r = r ') r 2 res r r
- ] 1 1 L t ' 1 1 — 1”3 1
or 16 Semiquavers, - or 8 Bemiquavers, or 4 Semiquavers, Py ésem::zgﬂ
'y
- o
W%ﬂw—%;
or 82 Demisemiquavers, : or 18 Demisemiquavers, | g p. . OF 4 Demi oF .
2o %%%‘5

OF DOTS, SHAPPS AND FLATS

A vor placed aftor 2 note or rest mcreﬁses its duration one half,
A seconp dot has half the value of the first dot,—

N Dotted Minim. Crotchet.  Quaver.

.t 10 11 Tr 10 m
e~ = 1 1 e { SO — | R ——§ = L — 31
f H—T Nt 11 T T T 11— 11§ i
= H—T ) 2 1T 1t 4 ) S T  § - Tt
J .
s T I )13 T
L § —— = ) —r C - ) CR )
i | L — T Lt ¢
T  — 1§ - 1) 1 1T 1§ - T P~ - 4 3

Tae Musical Stave is divided into equal portions of time or measures, by upright lines draﬁ across the stave called Bars. A
double bar denotes the end of a strain or part, and if dots are pla.oed at either side, they denote that the part is to be repeated,—~

sess

T T
1) 13
I T
I I

ERER

-

A smuxe, §, placed before a note indiutes that the note is to be raised ha.lf a tone or semitone.
A 7rAT, b, placed before a note md.lmtea that the note is to be Iowered balf a tone,

A waromu, Y, placed befors a mote indicates thsb the note prmously mads aharp or ﬂat in the same bl! or measure 1s to be
mtoted to its original sound.

A pounrm swire, X, raises 8 note two half tones,

& voveus yuaT, DD, lowers & note two half tones,



OF TIME.

_ Tho value of the measures or time signature is always written after the clef. Time is divided into three divisions,~—Quadrople
oz Common Time, { (including Duple),—Triple, and Compound.

QUADRUPLE OR COMMON TIME,

,Countl 2 8 4 1 2 3 4 1 2 8 4 1 2 8 4 X 3 3 4
F— 7z  — o — - e %
%‘L = t—t T 4t  — 1 t T

Eﬁ(b
\

L

i

7= T
B4 1
e/

nCountl 8 1 2 1 2 1 2 -1 2 8 465 80

e == —

Conntl s 8 4 13 34 . 1 2 3
3523:373@:;
\\Un o e e s ll:‘.l | I M g

’ KEY SIGNATURES.

o Smarrs and Flats are placed after the clef to denote tho Key. Bharps are written in the order of fiftha, Flats are written in
the order of fourths—

. & ..
R . . . } rany ¥ ” 1 N 1
oL J F,(,G,D,A,E, B,E,A,D, G, 0.

A MAJOR XEY contains, counting from the key-nots to the third above it,~—two tones or four half-tones. A minor key ocontains,
from the key-note to the third sbove it,—one tone and a half-tono, or threo half-tones. It is therefore less, or minor, than the
wajor third. ' .

Revamive minor keys are 8o called because the semo signatures are used u in the mw
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'MAJOR AND MINOR KEYS.  ~ -

. Natural Key. F aharp, F&0, QF,O,&G. o F,0,G,&D, RF,O,G,D,&A.
N 3 » - o3 » ®
pleS—=—= == === Se=
- 14 -
Key of C .G, D. A, E B,
Relative Mizor. | [72 1E e e et i
@ Ll 1 1l <> 1 I 1 - 11 1 3L
o < 11} i) 1 =T Il - AL XX
i Key of A minor, E, B, . Fg ci Gi.
F,ge,n ,A;&E. Bflat. B&E, BE& B,E,A,&D. BEA,D,&G. BEA,D,G,&0,
P s et e
@ $ i | H=2 - I—=——{"75 Pr—a—j
Fi. Keyof F. Bb. Eb. AD. : T ab.
ﬂ“ﬂ 11 IIrs/a [ ‘i; I 7» TI bh 1§ AT — 1
; e HE er——ier———p> s
= —
' Dy D minor, e . o F. BY Ep,
VARIOUS GRACES, é&c.
THE TURN.
Direct Turn, Dotted, Tnverted. # ?
— e et

3
g
\"f}
NG
[T™
s
N
L
TN
TN |~
| 138
1L
J'

) ‘ : P
’Plnyed. '-:‘ -' J B N | W S —===EE=

THE ArrocerATURA is a small grace note placed before a principal note, from which it takes part of its value.
Tan AcoracoaTurA or short grace note, written with a dash through the crook, _r is played rapidly on to the note it precedes.

Tes Tarerer 73, placed over three notes indicates that they are to be played in the txme of two.
Appogguturu. ~
I

Accisccaturas, : ’ - Tnplefs.
uTe
W'ﬁﬁ%whﬁfﬁm:ﬁjﬂ

l I
o

[

Tag Pavse ~~ when placed over a note or rest, denotes t]ut: they are to be prolonged at pleasure, If placed over a double bar,
it denptes the end or finish, - ) . .
Tax Bmvp .~ connects two notes on the same line or space.

Bracoaro notes, marked by dots or dashes placed above them, are played by picking t.he :'m.ngs ina lhort, crisp manner,

Tws Bmaxe is played by rapidly alternating two notes with the fingers of the left hand, whilst a tremolo motion 1s made by tho

plectrum, A turn is generally mnde at tbe close, - -
use, Bind, ’ . Staceato, '




. T
Written

Played.

MUSICAL ACCENT

In order to give regularity to the time in each bar or measure, certain notes or beau are accented with & slight stress
in playing. In Common time the principal accent is given to the first and third beats, and a lighter accent to the second and fourth
beats. In simple Duple time the principal accent is on the first beat, and the lighter accent on the secc-.d

In Triple time the principsl accent is on the first beat, and the lighter on the third. In compound tinre the accent is regulated
similarly to the above, examples:— ’

THE MANDOLINE.

Of this favourite instrument there are several kinds,—the Neapolitan, Milanese, Spanish, Mexican, and a variety of “ Banduras ®
The most popular instrument is the Neapolitan Mandoline, and it is for this instrument the present work is intended.

THE STRINGS.
The Mandolne has four double strings. The first being of fine steel wire, The second one degree stouter. The third and

fourth are also steel, but spirally covered with very fine wire.. Raised wirs frots are placed at intervals of half a tane on the finger-
board, and between these frots the fingers of the loft hand are placed in order to produce tones and semitones.

TO TUNE THE MANDOLINE.

_The Mandoline is tuned in * fifths ” like the violin, Sound the note G on a pitch 5pipe, tuning-fork, piano or any instrument, and
- tune the fourth string in unison. Place the second finger of the left hand on the fourth strings at the seventh fret, sounding the
" note D, and tune the third strings in unison, Place the finger on tho third strings at the seventh fret, sounding the note A, and tune
the second strings in unison. Place the finger on the second strings at the seventh fret, -onndmg the note E, and tune the first
strings in un.uon. If correctly tuned the following notes will be the resuit,—
T a D A E
——————

T

%}i## e

-

F
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£ HOW TO HOLD THE MANDOLINE.

The performer should be seated in an upright and casy position, the body of the instrument resting upon the right leg. A
riband or cord may be attached to each end of the mandoline and passed over the right shoulder, which will sufficiently steady it
The neck of the instrument should be slightly raised, and held between the first joint of the thumb and third joint ot the first ﬁngel
between the aut and first fret, in order to allow the tips of the fingers to fall perpendicularly upun the atrmgs

THE RIGHT HAND AND PLECTRUM. . -

The plectrum, also called the * pen” and * pick,” is made of tortoise-shell, very thin and almond- nhnpod. A thin sbnp of puffale
horn, Italian cherry-tree wood, and a swan quill are also used. The plectrum is held between tho first finger and thumb of the
right hand, the pointed end down, and is required for the purpose of striking or picking the strings, by lightly touching them back
wards and forwards. This alternate motion is termed down and up stroke whether played quickly or slowly, The forearm should
rest upon the shield and lower edge of the instrument, The sign 1, denotes a *down ” stroke—and the aign V, an * up ” stroke,
The figures 1, 2, 3, 4, tepreient; the left hand fingers, and 0, denotes the opan string, Notes made by the fingers are called

¢ stopped ” notes.

o1 , ~ PRELIMINARY EXERCISES —-Open Strmgs :
hvavavavAavAvAovay ynvavnvaovovaovnvn

& : +—+ —1— — 18 ]l I:-.'J:] S
Py ###; ',f" N (A-'.' ] ';#
No. 2 )
npnnnnnnynvavaynvivevngannnnvn
£ v y— v C 'y ' — ' o -'——‘_tm
Y F = e . = =
No. 3. » A )

;L nnnr;nnnf;gnnnqnnnn
r# # & LA —# "’-'_;;.r' L4 —;,. c '7 '#
THE SCALES.

It must b observed that a scale consists of tones and half-tones, In the major scales the half-tones ocour between the third
and fourth and the seventh and eighth intervals. In order to play a tone, the left hana finger must pass two frets, For half a to
the finger must pass one fret, In the major and minor scales following the half tones are denoted by a short line, thus,— wess

SCALE OF C MAJOR. |

- .-»-1‘-#4'—1-. —
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SCALE OF_D MAJOR.
oy B £ o g

SCALE OF G MAJOR.
~ SCALE OF A MAJOR.
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SCALE OF F§ MINOR—(Relative of A Major).

SCALE OF B MINOR—(Relative of D Major).

SCALE OF E MINOR—(Relative of G Major).
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SCALE OF E MAJOR.
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SCALE OF B MAJOR.
SOALE OF F MAJOR.
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SOALE OF G MINOBR—(Relative of B Major).

SCALE OF Cf MINOR—(Relative of £ Major).
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SCALE OF B» MAJOR.
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SCALE OF G MINOR—(Relative of Bb Major).
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SCALE OF Eb MAJOR.
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SCALE OF Ab MAJOR.

R - |

|

T

o

yout § i
=1 0d
i

—

o

fPLLII
wm——

T
1
1

SCALE OF F MINOR—(Relative of A Major).
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SCALE OF DY MAJOR.
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(Relative of DY Major),
b

-
THE CHROMATIC SCALE.
(Ascending by Sbarps and Descending by Flats.) .

S8CALE OF BY MINOR—

¥
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{For other Scales, Exerciges, &c., see Francis & Day’s Mandoline Tutor and Musical Album, price

Eighteenpence.] -



APBOGRESSIVE EXERCISES AND SOLOS.

(IN THE FIRST POSITION.)
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Meta Polka.

WaLTER REDMOND.
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D.C.

The Vine Valse.

“WarTER REDMOND,
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Griselda Schottische.

WaLTeER REDMOND.
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The Dawn Valse. -

‘Warrer Repmoxns,
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Spanish Dance.
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WaLres Rupmonn,
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Saﬁta Luecia.
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Oh, what Full Delight,

ALTR,
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The Sunny South Polka,

WaLren Rxpwown,
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La Penserosa March,

Wartee RepMoND,
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biana Polka. ’

R Warter RxpuMon».

‘WALTREE REpMonDd.

1 time | 2nd time. }
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VARIOUS STYLES AND EFFECTS.

THE VIBRATION SLUR.

T'he viorauion slur is played by quickly stopping a note above one already struck opce; onme strake of the plectrum being ueed
lor the first note only. .

When a grace note is placed above the principal note, the two notes are stopped at the same time, the plectrum striking the
Bret note, that finger is rapidly drawn away parallel with the fret and pressing the string closely. Examples— ’
1.3 . : . .

J 14

[For numerous examples of these graces see Francis and Day’s Mandoline Tuntor and Musical Album, price eighteenpence.]

THE ARPEGGIO AND THE QUIVER

Arpeggio chords are played: by passing the plectrum over two or more strings, thus  slurring "' instead of * picking ” the notes

The Quiver is a quick tremolo given to a long note in a bar when the music is in short measure and quick time or syncopated
Example— .

n «

PR —— - . ;I

Written. ":( — A ——H—f———
d=|=< > 1 T

Sg 3 =2 T

|
Played. nRw;

oJ

THE GLISSE.

The Glissé or glide is played by sliding a finger trom one noto 1n a chord bo another note on the same string, thus bringing 8
band into & higher “ position.” The gliss6 is played only in the tremolo style. Example—
Second String.

* 3 i Seing
e 11 2 1 o @ o9 1 ~ 1 3,3 g 2 a3 1 Thl;d i

TT Tor 1 1T,
I T T 1 1T )| 1T

»

;

THE TREMOLO,

The tremolo style is played by the rapid alternation of the down [] and ﬁp V strokes. The surface of the strings should be
lightly and delicately touched—thus sustaining the sound of each note for its duration. Example—

£ e hi
7t 1}
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Accelerando.
Adagio. ...
Andante, ...
Allegro. ...
Allegretia. ...
Animato, ...
Ad libitwm.
4 tempo. ...
Al fine. ...
Ben maroato,
Bis. -
Cantabile,
Crescendo.
Con spirite.
Coda ...
&.
Da Capo....
Dal Segno—8.
Dimnuendo.
Espressive.
Fine. vee

Porte—J ...

[ o) z.—F—_‘rr

MUSICAL TERMS, &c.
Increasing the speen. I Fortissimo—ffF. .o Very load.
Very slow. \ , Forzando—f2. ... . A sudden strosa,
Blow. E Grave. ... . . Slow and solemn.
Quickly. . Larghetto. eus e . Slow and measured
Blower than Alegro. Legato.  ooe ' eee o Smoothly. -
With life, Leggiero. ... e ver e Lightly,
At pleasure. Lento. ... ee oo e Very slow.
In time. Morendo. ... . ine Dying away.
To the end.’ Piano—p. o oo Softly.
Well marked: Pianissimo—pPPoee oo Very softly.
Over again. Presto, ... o ase . Very quick.
Gracefully. , Primo—1mo. e e e  Thefirst.
Getting louder. Rallentando—rall. v v Qetting slower.
With spirit. Ritard—rit, ... Slight delay.
An extra part to finish. | Staccato. ... e ves w. . Short and distinot.
A sign to play Coda. Sostenuto.... ws. Bustained,
From the beginning, Secondo, .. vos ves Becond,
To the sign. Tacdt, ... - e, T e Silent,
Diminishing in force. Tutti.  cee eee wee we  Alltoplay,
Boftly. Tompo primo. wee e e In the first time
Expression, Vivace, ... e - Very lively.
Ths end or finish, Volti Sublto—V.8. w o lamn quoksy
Load, . .

v
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THE POSITIONS.
THE SECOND POSITION.

Seeond String.

Fourth String.

Third String.

First String.
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THE THIRD POSITION.
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" THE FOURTH POSITION:
First String. .
. ?ﬁ' Second String, Third String. . Fourth String.
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zm 1 L] 3 4 1 3 3 4 1 2 3 4 HT 3 3 )

THE PIFTH POSITION. - -
3 @ SecondString. Third String. " Fourth String.
¢ £ F F s 4
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EXERCISE,
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'THE SIXTH POBITION.
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EXERCISE,

The “Bacchante” Polka-March.
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The Apple Blossom Gavott
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pelle Estella Valse,

o

p: |

=

e e
—

¥
o1
=t

—t
P - A |

1

T
The-o-o

=
i




25
‘The Daffodil Polka.
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Jupiler—Grand March.

Wairwick WrLriams,

i Dance of the Elves and Gnomes.
T@;wdoGanata. N » o N

VES,
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The Gay Cavaliers.

(GRAND MARCH.)
. . . WaLTeR RepMOND,
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Souvenir,
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Gladioli Waitz,

WaLtzs Raouorn,
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The Lydia Polka.
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FRANCIS & DAY'S VIOLIN ALBUMS. 27

FRANCIS &

DAY’S

Popular Dances for the Violin, Book 1

CONTENTS.

Bonnie Wreath Polka
Holly-bush Polka
Kutschke Polka
rés Jolie Polka
Retour du Printemps Polka
Summer Time Polks
weet Blossom Polka
Tout & Ia joie Polka

ivi Walts

Bruder Lustig Galop
Prioe One Shilling Net.

Charivari Galop

Eclat Galo]

Frolich Galop

Holiday Galop

1 Corricolo Galop

Scotsman Galop

Festival Lancers .
Birdie's Roll Call Quadrilles
They all do it Quadrilles
Happy Moments Schottische
Highland Schottische

May Garland Schottische
Mountain Belle Schottische

Pretty as a Picture Schotusche
Rainbow Bchottische

Post Free 13id.

“Tom Bowling

FRANCIS & DAY’S

Popular Dances for the Violin, Book 2

CONTENTS.
Rococo Polks True Love Gavotte
Bon Jour Polka

T'll meet her when the sun goes down
Polks

B
Hl
4
5

Bonne Chance Polks

Lawn Tennis Polka

La Verre en Main Polka i
Moonlight Polka

Over the Garden Wall Polka |
Tako me in your arms Polka

Amourette Polka l
Stephanie Gavotte |

Parcels Post Galop

Feu de Joie Galop

Forty Thieves Lancers
Fun of the Fair Quadrilles
Day and Night Quadrilles
Love-Letter Bchottische
The Royal Bchottische
Hollyhock Schottische
Highland Schottische
Coming of Age Schottische
Society Schottische

ingare Gavotta
Le Eijou Gavotte
Lo Charme Gavotte

Prica One Shilling Net. Post Freo 131d.

FRANCIS & DAY’S 4
Select Solos

FOR THE

VIOLIN.

Books 1, 2, 3, 4, 5, 6, 7 and 8.
With 2nd Violin and Planoforte Accompaniments.
COMPILED AND ARRANGED BY 5

WALTER REDMOND.

CONTENTS OF BOOK 1.
1 lienne, 3. Oabaletta, l B. Garvotte.
2, March, I 4. Reverie. 8. Nocturne.
CONTENTS OF BOOK 2.
1. Bolero 8. March (With Banners Waeing)
2. Gavotte. I 4. Andante in G,
CONTENTS OF BOOK 3.
1. Caprice. 3. Romance,
2, Biciliano,

4. Legende.
CONTENTS OF BOOK 4.
1. Onward, March. 3. PasRedounblé, Quick- 5. Pamela, Mélodle
:. Asphodel, Gavotte. Step March, Eentimentale,
4. Amurylis, Romance.
CONTENTS OF BOOK &.
1. Felicia, Gavotte. 4. Berenade.
2, Oavatina. 5. My Alpine Home.

3. Bouvenir, 6. Alethea, Grand March,

OONTENTS OF BOOK 6.

1. La Btyrienne, 4, Cordelia, Gavotta.

2. Cabaletta. 5. Wedding Fells.

3. Mazourka. €. Quick-Step March.
CONTENTS OF BOOK 7.

Belections of Irish Alrs, Belection of Bcotch Alrs,
CONTENTS OF BOOK &
Belection of Welsh Alirs, Selection of English Airs.

Separate extra 1st and 2nd Violin Parts to these Books are now
published. Price 4d. each separate Part.

EACH BOOK, PRICE ONE SHILLING NET.

Post Free 2d. extra.

FRANCIS & DAY’S

Dear Old English Songs
FOR THE VIOLIN,

With Pianoforte Accompaniment,

By BASIL ALTHAUS.
(Principal of the Tavistock Academy, London.)

CONTENTS.

Leather Bottel Love has BEyes  (ground

Hearts of Oak British Grenadiers My lodging i

Vicar of Bruy Bally in our Alley Th’;:sa vwmg'iséﬁl’ cold
Here's to th.e Maiden Begone! dull care Three Ravens

Drink to me only Friar of Orders Grey Bailiff's Daughter

Gaily the Troubadour Bay of Biscay Home, Sweet Home

The above Songs also published In Book Form for—

VIOLA, with Pianoforte Accompaniment,
VIOLONCELLO, with Pianoforte Accompaniment,
CORNET, with Pianoforte Accompaniment,
MANDOLINE, with Pianoforte Accompaniment,

an
FLUTE, with Pianoforte Accompaniment.

Each Book, Price One Shilling Net. Post Free 133d. | PRICE ONE SHILLING NET.

FRANCIS & DAY'S
TUTOR AND BOOK OF SOLOS

FOR THE

JAPANESE e=s=» FIDDLE.
WALTER REDMOND,

CONTAINING : The Rudiments of Music, Instructions In Holding and
Tuning the Instrument, a Complete Dlagram of the Fingerboard,
also the following Popular Solos: —

The blind boy. Bilver threads amoug the gold.
The sunshine of your smile, Ohiming bells of long ago.
If I could onl{ll make you care. Mi; ndzﬁa ismy sweetheart,
My boy. (Ballad.) When it's apple blossom time in
When I mect you last night in Normandy.

dreamland. Bring back my goldea dreams.
Downamong the sugar-cane. That's what the rose said to me.
You taught me how to love you. Meet me to-night in dreamland.
In friendship’s name. I lhmeul':r- could only speak,
Ragging the baby to sleep. All aboard for Blanket Bay.

Bome day when dreams come true.

Bhadowland,

The miner’s dream of home,
*Come back to Erin. .

*Killarney.

Some day you'll know.

Come back from dreamland.
Bkylark| Bkylark !

*Alice, where art thou?

* With pianoforle accompaniments.

POST FREE 13}d.

London: FRANCIS, DAY & HUNTER, 138-140, Charing Cross Road, W.C.
New York: T. B. HARMS & FRANCIS, DAY & HUNTER, INC,, 62-84, West 46th Strest.




FRANCIS & DAY’S WORLD-FAMOUS SONG-ANNUALS, etc. 13

(Words and Music with Pianoforte Accompaniments complete. Algo with Tonio Sol-fa Setting.)

33r0 SONG ANNUAL

Miss Florence Smmxson
The Zigeu.ner Quartett

The Trail of the Lonesome Pine
lf I could only make you care (Baund)

TOW - Daisy Junel

Tlle Kagumu Goblin Man Benne and Babs
1t’s mice to get up in the mornin . arry Lauder
Oh, I do love you, my Orunge Girl lhss Betty Bnrcluy and a Baritone
Kold your hand out, naughty bo) 188 Klorrie ¥orde
Toddling home Chns R. \Vhlnlo
Nursery Rhymes it 'Rngumn . Barclay Gammon
Jerry-Jeremiah ... )hss Glunce Mn\ ne and Mlss Florno Forde
‘Whoops! let's do it . Gus Harris
In the valley of Golduu Drenms Mlss Gume Gitana
That Raglime Dinner-time Band The Two Bobs
Xing of the Daniac B:md (& keep hmlhu Roberb Hale

... Harry Bedford
Billy Merson
Jack Pleasants

Stammering Sam ...
A prairie life for me .-
1 shall get in such u row swhen Mar: .lm Lnows
I parted my hair in the middle
The Matrimonial Handicap
T've got my eye on you ...

She pushed me into the p: nrlo ur rni
‘Wine, woman, and song (**8d. & Mile” Rey ue) Huvgh E \\ m,ht
Take me to that Swanee Shore | \‘llss Lthd Lew\ s Great Revue
‘Waiting for the Robert E. Lee ) = * U Successes from ** Hullo, Ragtime ”

Price 1/« Net. (No Discount.) Post Free 14d.

34w SONG ANNUAL

o , Elga and Eli Hudson
olg% Elg Jack Norworth

sunshine of your smile (Ballad)

suter Susie's se shirts for solcuer'n

Here we su- | Here we are ! ! Here we are aga.ln 11 A é)?.rk hsabu oaﬁ

;\Vhere m;cctlhe lads of the Vlll1go to- mghh? o llls:(ﬁerlle Glln;m
Never min

‘Wee hoose "man, the Heather . Harry Lauder

& Miss Clarice Aayne

“*The Passing Show " Revue

“The Pnsamf: Show™ Revuo
V¥

I was a good little girl nu Tmet’ )nu
Gilbert the Filbert

I'll 10ake a man of you ...

- !"” Revue
Kitty, the Telephone Girl 5 % Hullo, lango!
We's r)e really proud of you Miss E‘l{;a' mec Texm;s
Now, are we uli here?’ Ile% ! = e vl;ml;;“e;:
Army of to-day’s all right Y

Waiting
My Boy (Bnllml)
Row me on the River, Romco
Belgium put the kvbash on tl
That was the end of my dre
Oh ! to-morrow night
Johnny O’ Mor;:.m on hi um(
Why do they call me Arcl
I’'ve been out with Johnny \\'n.lLe e
I followed her here and I followed her the
Make me king of your heart (Ballad)

. Miss 1~lur(.nze Smnth:ou and Miss Emily Hayes
A Year in an Hour” Revue
T Mark Sheridan
Miss Evie Greene
8. W. Wyndham
Miss Lily Lena
Jack Pleasants
Miss Hetty King
Whit Cunlife

. Walter Willinms

Price 1/- Net. (No Discount.) Post Free 14d.

3511 SONG ANNUAL

They dldn't believe me . From “To-Night's the Night”
wnu t.h nsh Bun-dogs watchmg at whe door Harry Lauder
u? Ballud, ... Miss Ada Reeve

and) (l’nmlc chluu CMyul\) o Jack Norworth
1t's lovely to be in love £

Four-and-nine ...

We shall all du tiie Goose Skp
Somewhere in Bunset Land. 1,
When we've wound up the
Remember where you come fr
Somebody knows—somebody care
All the boys in Khaki get the nicc
Pack up your troubles in your old
Canoeing. Duet

Which switch is the n\\lrch MIS\, for Ips\\ ich?
mun' Uanlaun Song ... e ...Stanley Kir

lad F R
1 on the Rhine

Miss Florrie
ush and Go”
Miss Ella lh!foll\}

Ii
Juck Norw ur{h
ederic Gregory,

rom Tipperary
Billy Ass' Sony at Ilze Piano

Clare
In these hard times W )llt Cunlﬂn

Price 1/« Net. (No Discount.) Post Free 14d.

ANNUAL

Miss Clarice Mayne
Miss Florence Smithson
E Niss Lee Whito
(** Mr Manhattan™)
... _Raymond Hitchcock
o .. Miss anllu Benstead
= Harry Lauder
)Il!\ Dnm[lu Ward
..in *Some”’ Revue
.. Miss Ray Wallace
Hudson
d Eii Hudson
\\ bil Anmdnlr
s

36TH SONG

Broken Doll
The roses have made me remember ...
Ey'ry little while
When you're all dn,w,d up and no pl wce t0 2o ...
T in Septem

\uu 11 always be the & nL swiot h'lh\ ln me
called it lh‘xg and

l o forget y

Some! hmh \umld bhuul out « “Shop

When you are ne

E{mlﬁahvr muid nI old St \ln.o

Come and cuddleme .

Tafly’s got his Jenny in Glamo

T'm longing to go K G5

Let

Stanley K
Ol

Shall us# Jay Laurier
‘The On S)nm Mayo
When | & The Two Bobs
Loading up The Threa Scamps
Morning

Miss Gertie Gitana

Price 1/- Net (No Discount) Post Free 14d.

Dedicated (by permission) to
8IR JOHN FRENCH, G.C.B, 0.M, G.C.V.0,, K.C.M.G.,, D.C.L, LL.D.,

Tommy's Book of Marching Songs.

Compiled and Arranged by ERNEST NEWTON.

CONTENTS.

Hold your hand out, naughty boy!

Jully ﬁ:oud luck 1o the Girl who loves

When Johnn) comes Muarchinz Home
| Auld Lang 85ne

dier! Tramp, Tramp, Tramp, the Boys are
She is ma. Daisy Marching
Stop yer kal Loch Lomond
Aunie Laurie John Brown's Bo
Killarney Marching through (:eorgu
Chicer, Boys, Cheer! The Minstrel Boy
Uld Folks nt Humc. (Swanee River) The Campbells are commg
Poor 01d J Oh! dem Golden Blippers
Here's o Health unte His Majesty Cock Robi

Little Brown Jug

Couwe, If.mrﬂord, fill the flowing bowl
The British Greuadicrs

John Peel

T'here is a Tavern in the Town

ghennnsjlnn National Anthem

a Brabangonne (March). - Belgium
Ia Marseillaise. ancl £
God Save the King,

Price 1/- Net. (No Discount.) Post Free 14d.

Htandard JFolio

100 BEST SONGS.

CONTENTS
(including the following and fifty-five other numbers).
BALLAD AND DESCRIPTIVE,

Alice, where art thou* In cellar deep
.\‘\o Maria (Gounod) In friendship’s name

Seven ages of ma an The
i Skylark! Skylark e
shall ulwa) s love you |Soldier and a.man (A

nva
of the Chielsea School| Jewel Song (** Faust”

B Sold st
Bright Star of Eve Inthleen Mavourneen Soxléel)?tgg%:;xsglrﬁn(l’ll“ﬁe;
Cigarette < 2 Killarney Song that will live forever
Come back to Erin Motherland weet Genevieve
Excelsior (Duet) My home is far away Terry, my blue-eyed lnu(
Givemeaticket to Heaven| My shudow is my pal There goes my soldier boy
god ‘heﬂoﬁ &1;‘ 5 Io‘num N To err 18 human;
arvest fiel e, ne touch of nature Vill;
O nach ot illage blacksmith (The)

‘When all was young
HUMOROUS,

chnslemng (The) Gilhooley’s su r party [P,
Cockles and mussels Ilove a las: ppe e zllx?xih;:) &I)ta’:g\b“" e
g;i?l}x:?:\lvs:y Onx;do?m) or s wnchmun She wasi she was!!

S ¢
Whistling won (The) tory of a kiss (I'ne)

Price 1s. 3d. Net. (No Discount.) Post Free 1s. 8d.

,FRANCIS, DAY & HUNTER, 138-140, Charing Cross Road, London.
°  NEW YORK T. B. HARMS & FRANCIS. DAY & HUNTER, ING., 62-64, West 45th Street
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